Moscow Conservatory

RECORDS

La Belle Epoque

Romantic Music
for Cornet a pistons

Leonid Guriev,
cornet a pistons ]

Ekaterina Ivanova,
piano

THE MOSCOW CONSERVATORY COLLECTION



SMCCD 0315 DDD/STEREO

0 Y 0 I R

[=IR](e]

=y [y =
N P o

=y
w

TT: 70.20
Willy Brandt (1869-1923)
Wiegenlied (Berceuse), Op. 14 . .. ...t 3.37
Guillaume Balay (1871-1943)
Andante et Allegro. . .. ... 4.11
Emile Jonas (1827-1905)
Fantaisie NO. 1 .. ... o 5.07
Guillaume Balay (1871-1943)
Petite piece concertante . . ... .. 3.38
Jean-Baptiste Arban (1825-1889)
Variations On Bellin's Norma . ... ....... ... ... ... 7.31
Oskar Bohme (1870-1938)
Berceuse, Op. 7 .. ... 4.06
Liebeslied, Op. 22 NO. 2 . . .. ... 4.10
Russischer Tanz, Op. 32. . .. ... 5.13
Carl Hohne (1871-1934)
Slavische Fantasie . .......... ... . . i 8.10
Oskar Bohme (1870-1938)
Soirée de St. Petersbourg, Op. 23 . ... .. ... . 4.43
Théo Charlie (1868-1944)
Solode Concours NO. 1 . ..ot 7.15
Jules Debefve (1863-1932)
Morceau de CONCEIT. . . ... oot 5.45
Augustin Savard (1861-1942)
Morceau de CONCOUIS . . . .ottt ettt e e 6.16



Leonid Guriev, cornet a pistons
Ekaterina Ivanova, piano

Recorded at the Grand Hall of the Moscow Tchaikovsky Conservatory,
February 7-13, 2022

Recording and mastering: Mikhail Spassky
Engineer: Vladislav Krylov

Design: Alexey Gnisyuk

Executive producer: Eugene Platonov

© & ® 2022 The Moscow Tchaikovsky Conservatory
All rights reserved



La belle épogque — The Beautiful Age
The Cornet at the Turn of the 20th Century

ind instruments are not that often heard in our concert halls, and a cor-
Wnet virtuoso’s recital is one of the rare events in world concert life.

The cornet, a miniature trumpet devised by the great French makers
of the early 19th century, gained popularity immediately after it appeared as it
made it possible to play bright, elegant, virtuoso music in a much more attractive
and varied manner than it was the case with the ordinary big trumpet. In addi-
tion, it was so democratic and affable that it easily and soon found a place for
itself in dance, opera, ballet, and military orchestras. But most importantly, it was
able to convincingly take the place of a soloist on the concert stages of Western
and Eastern Europe. By the middle of the 19th century, many dozens of bril-
liantly virtuosic and intimate lyrical compositions had been written for it, and the
names of the most prominent soloists — Francois Dauverné, Jean—Louis Dufres-
ne, Luigi Mariscotti, Jean-Baptiste Arban, Gustav Metzdorff, Wilhelm Wurm — at-
tracted hundreds of fans all over the world.

The cornet entered the element of romantic instrumental culture organically and
naturally as if the art of music had been looking forward to its coming. It is no co-
incidence that by the beginning of the 20th century, the number of solo composi-
tions for it was estimated at hundreds, the position of cornetist soloist appeared
in opera theaters, and the best trumpeters of Europe and America sought to gain
fame as cornet virtuosi. During that period, the Russian cornet school came to
the fore, occupying a leading position along with the French and German ones.

The featured program is composed mainly of pieces written at the turn of the
20th century, and partly includes earlier works. It includes compositions from the



era of Alexander lll. The tsar played the cornet and other brass instruments, pa-
tronized Russian cornetists, and participated in the performances of new works.

The time before World War |, which they later started to refer to as La belle
époque — The Beautiful Age, was the “golden period” of the cornet. That period,
which gave rise to many new trends in the arts of Europe, later became a source
of happy memories, albeit largely illusory, when life seemed easy, joyful, pleas-
ant, and carefree. Indeed, at that time many entertaining, brilliant, elegant piec-
es were written for the cornet. Intending to entertain and surprise, and express
touching sincerity and simple everyday joys, they did not claim to be profound
and serious. Apart from professional composers, they were often written by the
cornet virtuosi, who wrote music for themselves and their own concerts. Quite
often, such compositions contained effects and technical difficulties that were
accessible only to some of the virtuosi — after all, they tried to make those pieces
unique and amazing.

Leonid Guriev, one of Russia’s leading cornet and trumpet players, was the first
to reveal the magnificent abundance of the compositions of the Beautiful Age to
the domestic listener. These are the pieces he found in the state libraries and
archives, as well as in old musicians’ private collections. These are various fan-
tasias, concert pieces, instrumental romances, waltzes, medleys on well-known
themes, polkas, caprices... This music keeps the spirit of the time, the pulse of
life, which, if the desire exists, can be not only understood, but also felt. So let’s
feel its living warmth in the melodies, exquisite style, the then typical “sensitivi-
ty,” modest elegance, and noble expression.

Thanks to the performer’s creative energy, this music, which at first sounded
only in Moscow concert halls, at subscription concerts of the Moscow Conserva-
tory, is now increasingly accessible to the listeners in St. Petersburg, Yekaterin-
burg, Nizhny Novgorod, Volgograd, and Kazan.



Leonid Guriev’s recitals are usually accompanied by stories about instruments,
music, and performers told by Valery Berezin, professor of the Moscow Conser-
vatory and Doctor of Arts, who is also a unique expert and fascinating storyteller.
This tandem of the virtuoso and art critic has proved very useful for the listen-
ers and pleasant for the general atmosphere, which fellow musicians consider a
very important component of their performances and the music they represent
and love. Valery Berezin, who began his career as a clarinetist, is a music his-
torian who has published over a hundred works. In addition, he is a teacher,
conductor, and art critic. Once upon a time, Berezin was Guriev's teacher, but
it has been a long time since they started to collaborate, coming up with and
implementing new projects, and engaging themselves in joint research activities.

Ekaterina Ivanova, a remarkable pianist and constant partner of Leonid Guriev,
not only acts as an accompanist, but also performs rare works that are typi-
cal for the salon and virtuosic music-making of late romanticism. The way Leo-
nid and Ekaterina play together is so precise and fascinating that their tandem
sounds totally natural and organic, a rare and happy union of absolute mutual
understanding.

Leonid Guriev, cornet

Born in Moscow in 1973, he received his primary musical education at the
Dunayevsky Children’s Music School (special piano) and Children’'s Music
School No. 25 in Moscow (trumpet class of Vladimir Golubov). In 1988, he en-
tered the Moscow October Revolution Musical College (trumpet class of Vlad-
imir Krichevsky). In 1992, he finished the college now renamed the Schnittke
College (trumpet class of Anatoly Pautov). In 1997, he graduated from the Mos-
cow Conservatory (class of Yuri Usov).



In 1998 and 1999, he studied at the Luxembourg Conservatory majoring in prin-
cipale-trompet (Prof. Lucien Lauer), chamber music (Prof. Charles Consbruck),
jazz improvisation (Prof. Gast Walzing), technik-cuivre (Prof. Roman Zarem-
ba), and orchestral class (Prof. Gérard Milier). He has a superieir diploma from
the Luxembourg Conservatory chamber music class of Prof. Charles Cons-
bruck (1999).

In 2000, he completed his postgraduate traineeship at the Moscow Conserva-
tory (classes of Yuri Usov and Yuri Vlasenko). From 2001, he studied baroque
trumpet with Prof. Edward Tarr in Germany, and with Prof. Andreas Lackner
in Austria.

He has worked as a soloist in the State Symphony Orchestra led by Veronika
Dudarova, the State Academic Symphony Orchestra led by Pavel Kogan, the
State Brass Orchestra of Russia, and the State Academic Symphony Capella
led by Valery Polyansky.

He has played concerts with the Orchestre Philharmonique du Luxembourg.

Today, he plays in the State Symphony Orchestra “New Russia’ led by
Yuri Bashmet.

The musician’s repertoire includes works of different ages and styles written
by Russian and foreign composers. Early music is of particular interest to the
musician. Playing natural instruments is among Leonid Guriev's professional
hobbies.

In 2000, he started his teaching career at the department of history and theory
of performing arts of the Moscow State Tchaikovsky Conservatory since 2000.
He has been a teacher at the department of string, wind and percussion instru-
ments at the faculty of period and contemporary performing arts of the Moscow
Conservatory since 2001. He teaches a class of baroque trumpet.



Ekaterina Ivanova, piano

The native of the city of Sarov graduated from the State Gnessins Musical Col-
lege (class of Rimma Dieva, 1999) and the Gnessins Russian Academy of Mu-
sic (class of Prof. Alexei Skavronsky, 2004), and completed an assistant train-
ee course at the Gnessins Russian Academy of Music (class of Prof. Skavron-
sky, 2008).

Ekaterina Ivanova is a prize-winner of international piano competitions. She
currently works as an accompanist at the Taneyev Children’s Music School, the
Moscow Gnessins Secondary Special Music School, the Moscow State Conser-
vatory, and the State Maimonides Classical Academy.

She has often appeared at concert venues in Moscow, St. Petersburg, and
abroad. In 2001, for the first time in Russia, Ekaterina lvanova performed a cy-
cle of piano pieces by Vasily Safonov as part of the Safonov Memorial Festival
held at the St. Petersburg Philharmonic Society.

Together with Leonid Guriev and Valery Berezin, doctor of art history and profes-
sor at the Moscow State Tchaikovsky Conservatory, she has been engaged in
the project “La belle époque” for many years.



«La Belle Epoque» — «[pekpacHble BpeMeHa»
KopHeT-a-nucTtoH Ha pyb6exe XIX — XX ctoneTtumn

YXOBbl€ MHCTPYMEHTbI HEYacTO 3By4aT B HALUMX KOHLEPTHbIX 3anax. KoH-
LiepT BMPTYO3a Ha KOPHETE MPUHAANEXMUT K YNCIy peakux cobbiTuin B Mu-
POBOW KOHLIEPTHOWN XN3HW.

KopHeT-a-nnctoH, MuHuaTiopHas Tpyba, Aetuile reHvanbHbIX paHLy3CKuxX
MacTepoB Hayana XIX Beka, cpady nocne poxgeHusi 06pén nonynsapHocTb. o-
TOMY YTO Aan BO3MOXHOCTb UrpaTb sIPKYO, U3SLLHYH, BUPTYO3HYIO My3bIKY FO-
pasgo npuBnekatenbHee 1 pasHoobpasHee, Yem Ha OObI4HOM GornbLuon Tpyoe.
K Tomy e OoH Bbin cTonb AeMOKpaTUYeH U MPUBETNNB, YTO NMErko U CKOPO Ha-
Wwén cebe MeCTo 1 B TaHUeBasbHbIX, U B ONEPHbIX, 6aneTHbIX, BOEHHbIX OpKe-
cTpax. Ho rmaBHoe — cmor y6eauTenbHO 3aHsTb MECTO COMMCTa Ha KOHLEpT-
HbIX cueHax 3anagHow n BoctouHor EBponbl. Yxke k cepegunHe XIX ctonetus
ansa Hero 6biNn HanucaHbl MHOrME AEeCATKU BrnmcTaTenbHO-BUPTYO3HbIX U WH-
TUMHO-NIMPUYECKNX COMMHEHWUI, @ UMeHa BuaHenwmx conuctoB — ®. [loBepHe,
K. OrobpeHa, J1. MapuckotTn, XK.-b. ApbaHa, I. MeTugopda, B. Bypma npuene-
Kanu COTHM MOKIOHHMKOB BO BCEM MUpE.

KopHeT BOLWEN B CTUXWMIO POMaHTUYECKOW WMHCTPYMEHTaNbHOW KynbTypbl Tak
OPraHW4yHO U ecTeCcTBEHHO, OyATO My3blKanbHOE MCKYCCTBO C HeTeprneHvem
Xpgano ero nosierneHusi. He cnyyanHo k Havany XX CTOMETUst YUCINO COMbHbIX
KOMMO3WLMI ANSI HETO UCHUCTISINOCH YXXe COTHAMM, B OMEPHbIX TeaTpax MnosiBu-
nacb JOMKHOCTb KOPHETUCTa-CoNucTa, 1 nyywne Tpybayun Esponbl u Amepukn
CTPEMUIIUCh NOMYYnTb U3BECTHOCTb B KayecTBe BMPTYO30B Ha kopHeTe. B aToT
repuopg pycckas LUKona KopHeTa BbIXOAWT Ha NepBbI MNaH, 3aHnMas Beaylune
no3numm Hapsigy ¢ paHLy3CKON 1 HEMELIKOW.

Mpennaraemas nporpamma cocTaBneHa NpPerMyLLECTBEHHO U3 COMUHEHWUI py-
Bexa XIX-XX ctonetui, otyacTy BkrovaeT 1 6onee paHHue KomMnosmuun. B Heé



BKIMOYEHbI COUMHEHUsT anoxu AnekcaHapa Il — uaps, KoTopbli cam urpan Ha
KOpHETE M APYrMX MEAHbIX MHCTPYMEHTaX, MOKPOBUTENBLCTBOBAST PYCCKUM KOp-
HeTMUCTaM ¥ y4acTBOBas B UCMOMHEHUN HOBbIX COMMHEHUIA.

«3onoToi nepuoad» kKopHeTa — Bpemsi nepef NepBoVi MVPOBOW BOWHOW, KOTO-
poe BnocneacTsun Haseanu «MpekpacHoii anoxoiy» — «La Belle Epoque». 3ToT
nepuog, NopoaMBLLMIA HEMArO HOBbIX HanpaeneHu B UCKyccTee EBponebl, ctan
BMOCNEACTBUM UCTOYHUKOM CHACTNMBbLIX BOCMOMUHAHWIA, MYCTb BO MHOIOM W UIl-
TNO30PHbIX, KOrAa *U3Hb Kasarnachk JErkon, pagoCTHOW, NPUsATHOM, 6e33a60THON.
W pevictBuTENbHO, TOrAa ANA KOpHETa OblNO HaMMCaHO MHOXECTBO passrieka-
TEMbHbIX, BriecTALWMX, USSLHBIX NbEC, NPETEHOYIOLMX HE CTOMBbKO Ha rmyouHy
N CepbE3HOCTb, CKOMNMbKO Ha apdeKTHOCTb, pasBreyeHre 1 yamBIieHne cnyLia-
Tenew, BblpaXeHWe TporaTeribHOM UCKPEHHOCTU M MPOCTbIX NMOBCEAHEBHbIX pa-
pocteit. MIx aBTopammn 3a4acTyto ObInn He TOnbKO npodeccroHanbHblie KOMMo-
3MTOPbI, HO U UCMONHUTENU-BUPTYO3bI, NUCaBLUME My3bIKy Ans cebsi u co6CTBEH-
HbIX KOHLepTOoB. Hepeako B NoA06HbIX KOMMO3MLMSAX coaepanuch addekTbl 1
TEXHUYECKNE CIOXHOCTW, AOCTYMHbIE NMULb OTAENbHLIM BUPTYO3aM — BeAb WX
cTapanuch caenaTtb HeNoOBTOPMMbIMU U U3yMAsioLLMu!

Jleonnp Mypees, oguH 13 BeayLumx ucnonHutenen Poccumn Ha KopHeTe u Tpybe,
6bIN NEpBbIM, KTO OTKPbIN OTEYECTBEHHOMY CrlyLuaTeslto POCKOLUHOe u3obunue
counHeHu «lMpekpacHom anoxu», cobupas nx He TOMbKO B roCyAapCTBEHHbIX
6rnbnuoTekax n apxmBax, HO U B YaCTHbIX KOMMEKUMAX CTapbIX My3bIKaHTOB. OTO
pa3nuyHble haHTa3nmn, KOHLEPTLLUTIOKW, UHCTPYMEHTarbHble POMaHChI, BanbChbl,
noMyppy Ha M3BECTHble TeMbl, MOJIbKK, BasbCbl, KANpuchl... B aTol mysbike —
OyX BPEMEHW, NymnbC XU3HW, KOTOPYIO MOXHO MpW XeNaHUW He TOMbKO MOHSATb,
HO ¥ MOYYBCTBOBATb, OLLYTUTb €€ XMUBOE TEMno B MENOAMSX, U3bICKaHHOW CTU-
NNCTUKE, XapaKTePHON ANsi TOro BPEMEHW «4YYBCTBUTENBHOCTUY», CKDOMHOMY W3-
SLLEeCTBY M BnaropofiHOM 3KCNpeccuu.

Bnarogapsi TBOpYECKOW SHEPrun UCNOMHUTENS, aTa My3blKa, noHa4varny 3By4aB-
Lwasa nmub B MOCKOBCKMX KOHLEPTHbIX 3anax, B aboHeMeHTax MOCKOBCKOW KOH-
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cepBaTopuu, ceiyac BcE valle AocTynHa crnywatenam lMetepbypra, EkatepuH-
6ypra, HwkHero Hosropoga, Bonrorpaga, KasaHu...

KoHuepTbl JleoHnaa MNypbesa 06bI4HO CONPOBOXAAIOTCS pacckasamu 06 MHCTPY-
MEHTax, My3bIKe, WCMOSIHUTENSAX YHMKanbHOro crneuyanvcta u obasTensHoro
pacckasuuka, npodeccopa MoOCKOBCKOW KOHCepBaTOpwuW, AOKTOpa WMCKYCCTBO-
BefeHns Banepusa bepesnHa. Kak nokasana npakTtvika, TaHAeM BMPTYyo3a U UC-
KyCcCTBOBEja None3eH Ans crywartenen n npusiteH Ans atMocdepbl KOHLEPTOB,
KOTOPYIO KOMMern CHYUTAOT OYEHb BAXKHOW AN CBOWMX BbICTYNIIEHWUA U MY3bIKW,
KOTOPYI OHW MpeacTaBnstoT U nobar. B. bepesnH, HauMHaBLUUA TBOPYECKMN
nyTe B KayecTBe WCMOSMHUTENS-KNapHETUCTa, — My3blKallbHbI UCTOPUK, Ony-
6nukoeaBwmn G6onee 100 paboTt, neparor, AMPWXEP, UcKyccTBoBed. Korma-to
B. bepesuHa u J1. ['ypbeBa CBA3bIBANM OTHOLLEHUS YYUTENS U YYEHUKa, HO yxe
[aBHO OHW COTPYAHUYAIOT KaK Konnerw, npuaymbiBas U OCYLLIECTBISASA HOBble
NPOEeKTbl, COBMECTHO 3aHMMasiCb UCCreaoBaTenbCckov paboTon.

EkatepuHa VBaHoBa, 3amevaTenibHas NMaHUCTKka U NMocTOsiHHbIA napTHEP Jleo-
Hupa MypbeBa, BbICTYNAET HE TOMbKO B KAYECTBE aKKOMMaHWaTopa, HO U AEMOH-
CTpUpYET CrnyLuaTensim peakme nbechl, XapakTepHble Afsi CanoHHO-BUPTYO3HOTO
My31LMPOBaHWS NO3AHEro poMaHTMaMa. AHcambrb 1 B3avMornoHumaHue Jleo-
Huaa n ExaTepuHbl CTOMb TOYHBI M 0GasiTenbHbIl, YTO MPEACTABMSIOTCS COBEP-
LIEHHO eCTECTBEHHLIMU W OPraHNYHbIMK, — PedKUn U CHacCTNMBBLINA coto3 abco-
TIIOTHOTO B3aVMOMOHVUMAaHUS.

NeoHup NypbeB, KOPHET-a-MUCTOH
Poguncsa B 1973 r B Mockse.

HavanbHoe My3blkanbHoe obpas3oBaHue nomnyynn B [eTCKow My3blkanbHOW
wkone um. [lyHaeBckoro (cnew. doptenuaHo) u [leTckor My3blkarnbHOW LuKone
Ne 25 r. Mocksbl (knacc Tpybel — B. A. lony6os). B 1988 r. noctynun B Mo-
CKOBCKOE My3blkarnbHoe yuynnuile uM. OkTsibpbckoi pesortoumm (knacc Tpybbl —
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B. B. KpuueBckuit). B 1992 r. okoHuMn yunnuile, nepemmeHoBaHHoe B Konneax
um. LWWHnTke (knacc Tpy6bl A. M. MayTosa). B 1997 r. okoH4mn MoOCKOBCKYHO KOH-
cepsaTtopuio (knacc 0. A. Ycosa).

B 1998-1999 rr. npoxoaun cTaxupoBky B JllokCeMOyprckor KoHcepBaTo-
pun no knaccam principale-trompet (prof. L. Lauer), kamepHon My3biku (prof.
Ch. Consbruk), axasoson umnposusauum (prof. G. Walzing), technik-cuivre
(prof. R. Zaremba) n opkectpoBomy knaccy (prof.G. Milier). imeet amnnom
superieir koHcepBaTopun Jliokcembypra no knaccy KamepHoOW Myabiku prof.
Ch. Consbruk (1999).

B 2000 r. OKOHYMI aCCUCTEHTYPY-CTaXKMPOBKY Mpun MOCKOBCKOW KOHCepBaTopun
(kmaccol KO. A. YcoBa u HO. E. BnaceHko). C 2001 r. oByyancsa nrpe Ha 6apou-
Holn Tpybe B lepmaHum y npodeccopa 3. Tappa, B ABcTpum — y npodpeccopa
A. NakHepa.

Pabotan conuctom B [ocymapCTBEHHOM  CUMCOHWYECKOM  OpKecTpe
n/y B. Oynaposown, [ocynapcTBeHHOM AKafeMuU4eckoM CUMMOHUYECKOM OpKe-
ctpe n/y IN. KoraHa, lNocynapctBeHHom [lyxoBom opkectpe Poccum, [ocypap-
cTBeHHON Akafiemmnyeckon cumdoHmnyeckown kanenne n/y B. MonsHckoro.

Wrpan koHuepTbl B cocTaBe opkecTpa JllokceMbyprckor hunapmoHmm.

B HacTosiee Bpemsi paboTtaeT B [ocyaapCTBEHHOM CUMOHUYECKOM OpKecTpe
«HoBas Poccusi» nly HOpusi Bawwmerta.

B peneptyape MysblkaHTa — NPOM3BEAEHUS PA3HbIX 3MOX U CTUMEN PYCCKUX U
3apybexHbix komnosutopoB. Ocobbil MHTEepec AN My3blkaHTa NpeacTaBns-
€T WUCMOMHeHne cTapuHHOW My3blkn. Cpedn npodecCuoHanbHbIX YBEYEHWN
J1. E. TypbeBa — vrpa Ha HaTyparnbHbIX MHCTPYMEHTaXx.

C 2000 roga mnpenopgaé€T B MOCKOBCKOW roCyAapCTBEHHOWN KOHCepBaTopun
um. M. . YarikoBckoro Ha kadegpe UCTOpUN U TEOPUU UCTIONHUTENBCKOrO UC-
kycctBa. C 2001 roga siBnsieTcss npenogaeateneM kadenpbl CTPYHHbIX, 4yXO-
BbIX M yAAPHbLIX MHCTPYMEHTOB Ha (haKynbTeTe NCTOPUYECKOTrO U COBPEMEHHOTO
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ucnonHutensckoro uckyccrea (PUCKUN) MockoBckoi koHcepBaTopuu. Bepét
knacc 6apoyHon Tpyobl.

EkaTepuHa UBaHoOBa, chopTennaHo

Pogunack B ropoge Capos. OkoHuuna ocyaapCcTBeHHbIN My3blKanbHbIA KOr-
negx uM. MHecuHbix (knacc P. A. Oueson, 1999 r.), Poccuiickyto akagemuto
My3blkn UM. MHecuHbix (knacc npod. A. . CkaBpoHckoro, 2004 r.), acCUCTEHTY-
py-CTaxunpoBKy npu Poccuiickon akageMmmn mMy3blku uM. MHecuHbIX (knacc npod.
A. T. CkaBpoHckoro, 2008 r.).

EkaTtepuHa MBaHoBa siBnsieTca naypeatom MexagyHapoaHbIX KOHKYPCOB MUaHu-
cToB. B HacTosiLee Bpemsi paboTaeT KOHLepTMeNcTepom B [JeTCKoM My3biKarb-
How wkone um. C. N. TaHeeBa, MockoBCkoW cpefHel cneunanbHON My3blkarb-
HOW LwKone uMm. MHecuHblX, B MOCKOBCKOW rocyAapCTBEHHOW KOHCepBaTopumn u
[ocynapcTBeHHOW Knaccuyeckon akagemum nMm. MavimoHnaa.

AKTUBHO BbICTYNaeT Kak Ha KOHLepTHbIX nnoLlaakax ropoga Mocksbl, CaHkT-Ne-
Tepbypra, Tak u 3a pybexxom. B 2001 r. EkatepuHown MBaHoBon Bnepsbie B Poc-
cum BbIn UcnonHeH umkn dopTtenmaHHblx neec B. . CadoHoBa B pamkax de-
ctuansa namsatn B. WN. CadpoHoBa, npoxoamslumin B CaHkT-lNeTepbyprckon doum-
NapMoHUK.

CoBMmecTHO ¢ JleoHngom ypbeBbIM 1M [OKTOPOM WMCKYCCTBOBEAEHWS, npodec-
copom MIK um. IM.W. Yarkosckoro Banepnem bepesnHbiM Ha NpOTSHKEHUN Yxe
MHOTUX NET SBNSAETCSA y4acTHULIEeN TBopyeckoro npoekTa «La Belle Epoque».

13



SMCCD 0315 DDD/STEREO

L B & R

=]

= = =
[N} = o

=y
w

TT: 70.20
Bacunui BpaHaT (1869-1923)
KomblbenbHas, Op. 14 . ... .. e 3.37
Miiom Bana (1871-1943)
AHOAHTE M ANNEIPO. « o et e et et e et e e 411
Amunb Monac (1827-1905)
PaHTa3ma N 1. . o 5.07
M'iom Bana (1871-1943)
ManeHbKas KOHLEPTHAA MBECA. . . . . v vt vt vt et e e e s 3.38
Xan-Batuct Ap6aH (1825-1889)
Bapwauuun Ha Temy 13 onepbl BennuHn «Hopma» .. .. ... L. 7.31
Ockap Béme (1870-1938)
KomblBenbHas, Op. 7. . ..o s 4.06
JlioboBHasi necHs, Op. 22 Ne 2 ... ... ... ... ... 4.10
Pyccknii TaHew, Op. 32 . .. ..o 5.13
Kapn Xéne (1871-1934)
CnaBAHCKAA AHTABUS . . . oot ot et e et e e e 8.10
Ockap Béme (1870-1938)
Beuepa B CaHkT-letepbypre, Op. 23 . .. ..ot 4.43
Teo Wapnbe (1868-1944)
KoHkypcHOoe como Ne 1 . ... .o 7.15
Xronb [e6éd (1863-1932)
KOHKYPCHBIN KOHLIEPT . o\ v vt e et et e e e et e e et e e 5.45
OrtocteH CaBapp (1861-1942)
KOHLEPTHAA MBECA . . o o ottt e e it et et 6.16

14



Neonunp MNypbeB, kopHeT-a-nucToH
EkaTtepuHa MBaHOBa, doprenmaHo

3anucaHo B bonbLuom 3ane MocKoBCKO rocyaapCTBEHHOW KOHCepBaToOpumn
um. MN.W. Yarkosckoro 7 — 13 cdespans 2022 roga

3BYKOPEXWUCCEP 3anncun, MoHTaxa 1 MactepuHra: Muxaun Cnacckuii
MhxeHep: Bnagucnae Kpbinos

[un3aiiH: Anekcew MHuctok

McnonHuTenbHbI npoatocep: EBreHnn MNnatoHos

© & ® 2022 MockoBckas rocyfapcTBeHHasi koHcepsaTopus um. IN./. Yarikosckoro
Bce npaBa 3awmiueHbl
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